
 

 
ART BASEL 2015 | OUR FAVOURITE WORKS 
19th June 2015 | Aaron Price 
Art Basel opened this week for its’ 46th edition. It is known as one of the biggest art fairs 
in the world. This often results in exceptionally strong sales for galleries and ensures a 
strong showing from some of the best international galleries. The event is seen as a 
central meeting point for the international art world. Last years event saw 285 galleries 
from 34 countries across the six sectors of the show. They were exhibiting work from over 
4000 artists. There was also a great emerging scene with 24 galleries showing at Basel 
for the first time. With Art Basel now fully underway we take a look at some of our favourite 
work from the art fair. The quality of artwork has been stronger than ever and we’ve 
gathered a selection of our favourites for you to take a look at. 

Carrie Mae Weems – Moody Blue Girl, 1997 

 
Carrie Mae Weems - Moody Blue Girl, 1997 

The artist’s work is steeped in African-American history. It explores issues of race, class, gender and 
identity. She works primarily in photography and video but also explores many other mediums, 
including performance and verse. Regardless of medium the artist has said that activism is a central 
theme to her work. In particular she looks at history as a way of better understanding the present. Most 
recently the artists efforts were recognised with a ‘genius grant’ from the MacArthur Foundation. Jack 
Shainman Gallery represent the artist at the art fair. 

More information about Jack Shainman Gallery 
 

http://www.ultravie.co.uk/blog/2015/06/19/art-basel-2015-our-favourite-works/
http://www.ultravie.co.uk/blog/2015/06/19/art-basel-2015-our-favourite-works/
http://www.jackshainman.com/
http://www.ultravie.co.uk/blog/?p=49633


 

ART BASEL 2015 

African-American artists respond to racial injustice 
in the US 
Works dealing with race relations are hard to miss at this year's fair 
 
by JULIA MICHALSKA  |  18 June 2015 
 

Race relations in America are at perhaps their tensest point since the Civil Rights Act was passed 50 years 
ago, following a string of deaths of young African Americans due to use of force by law enforcement. 
While these events have led to protests across the country and calls for police reform, they have also inspired 
many artists to react. “It is a reality that cannot be ignored, certainly not by black artists, nor by society at 
large”, says Katerina Gregos the curator of the Belgian pavilion at this year’s Venice Biennale (until 22 
November), which explores the legacy of colonialism and includes a large-scale work by the African 
American artist Adam Pendleton that incorporates the powerful protest slogan “Black Lives Matter”. 

Such socially engaged works are not traditionally big sellers, and so dealers rarely bring them to fairs, but 
visitors to Art Basel this week have seen more works dealing with racial politics than ever before, by artists 
such as Glenn Ligon at Luhring Augustine (A2), Carrie Mae Weems at Jack Shainman Gallery (T6), Tony 
Lewis at Massimo De Carlo (R3) and in Unlimited (U6), Melvin Edwards at Stephen Friedman (L11), 
David Hammons at Salon 94 (J9), Lorna Simpson (also showing in Unlimited, U23) and Mickalene Thomas 
at Galerie Nathalie Obadia (K17), Kara Walker at Sikemma Jenkins (R11) and Victoria Miro (R7), and 
Adam Pendleton at Pace Gallery (A6). 

Although there was “already a waiting list” for Pendleton’s works when the artist joined Pace Gallery in 
2012, says its president Marc Glimcher, his participation in the Belgian pavilion has hugely increased the 
demand for his output. Before the fair opened, Pace sold Mississippi #2 (2015), which uses an image by 
the American Civil Rights photographer Charles Moore, to a British private collector for an undisclosed 
price. Pendleton says he used the 1960s picture in his work to “link the past to the present within our current 
political climate”. Another work, Black Lives Matter #1 (2015), sold to a European collector during the 
VIP opening. Pendleton describes the phrase emblazoned across the piece as a “public warning, a rallying 
cry and a poetic plea”.  

Stephen Friedman Gallery has sold all five pieces it brought from Melvin Edwards’ abstract sculptural 
series, Lynch Fragments. Edwards began creating the works at a time of renewed racial tension in the 1960s, 
using objects such as chains and tools to evoke the memory of the victims of lynchings in the US. He 
returned to the series in the 1970s to reflect his activism during the Vietnam War, and continues to add to 
it today. A spokeswoman for the gallery says that Edwards has had “consistent museum presence” 
throughout his career, but a show at the Nasher Sculpture Center and his participation in the Venice 
Biennale have helped the market to rediscover his work. 

http://www.theartnewspaper.com/comment/articles/authors/721/
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Institutional recognition 

International institutions have been taking note: many socially engaged African American artists have had 
prominent museum exhibitions in the past two years including Glenn Ligon (Camden Arts Centre), Carrie 
Mae Weems (Solomon R. Guggenheim Foundation), Melvin Edwards (Nasher Sculpture Centre), and the 
late Jacob Lawrence (Museum of Modern Art New York).  

The Broad, a museum founded by the Los Angeles-based collectors Eli and Edythe Broad, which is 
scheduled to open on 20 September, recently announced its acquisition of Robert Longo’s Untitled 
(Ferguson Police August 13, 2014), a large drawing of police holding back protesters in Ferguson, Missouri. 
Jonathan Jones, the Guardian newspaper’s art critic, described it as the work that “mattered the most” in 
2014.  
 
Weems, whose retrospective ended its national tour at the Guggenheim in New York last year and who was 
awarded a $500,000 MacArthur Foundation “genius” grant in 2013, says that “social justice and how to 
articulate it at any given moment” has always been the primary concern of her work. “The urgency has 
been there for a very long time, but I think it’s now reaching an apex. Something has been triggered; 
something has been broken. Police departments around the country are having to rethink how they operate,” 
she says about the recent uprisings.  

 

Carrie Mae Weems’s I Looked and Looked but Failed to See What So Terrified You (2003), at Jack Shainman Gallery (T6). 
Photo: David Owens 

 
Jack Shainman, whose stand is dedicated to the artist, says that Weems’s retrospective provided “the perfect 
time to expand her audience to Europe”. At the fair, he sold the work House/Field/Yard/Kitchen (1995-96) 
during the VIP opening and five works from her Kitchen Table (1990) series to a major US institution.  
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Artists take to the streets 

The social efforts of many artists extend beyond the gallery. In 2011, Weems launched Operation Activate, 
a public art campaign in Syracuse, New York, to raise awareness about gun violence. This led her to open 
the Institute of Sound and Style, a summer programme that provides visual arts training for underprivileged 
youth. Weems is now working with artists and urban planners to expand the institute to cities across the 
country.  
 
“It is a natural step,” Weems says. “I’m a person who is engaged in my community. My work grows out of 
that space, so it’s only natural that I would step up to the plate given the opportunity to help bring the arts 
back to the community.”  

In Los Angeles, Mark Bradford founded the Art and Practice Foundation, which offers jobs to foster 
children and stages contemporary art exhibitions by black artists. Other artists, such as Rick Lowe (another 
MacArthur award winner) and Theaster Gates, have extended their art practice to encompass the restoration 
of dilapidated buildings in their local neighbourhoods.  

Despite such productivity, Gregos points out that it is important to remember that there are still “far fewer 
black artists (as well as women artists) who are widely recognised for their work and represented at the top 
end of the art market,” she says. “In that sense, there is still a long way to go towards racial and gender 
equality in the art world.” 



 

AO ON-SITE: ART BASEL AT MESSE BASEL, JUNE 
18TH-21ST, 2015 
June 18th, 2015 

 
In the Courtyard of Messe Basel 

As the opening previews draw to a close in Basel today, the 46th edition of Switzerland’s massive 
art fair and exhibition is well underway, capping two initial days of strong sales and attendance 
during the VIP Previews that have set a brisk tone for the week’s proceedings 

Helly Nahmad was on-site in Basel, selling a $50 million Mark Rothko canvas, glowing with 
subdued yellows and oranges under the bright lights of Messe Basel.  It was the same work 
purchased last fall at Sotheby’s New York at $36 million, but had yet to find a buyer here.  Jack 
Shainman, however, sold a striking Carrie Mae Weems diptych for $50,000, while Kim Gordon 
sold a pair of works at 303 Gallery for $30,000 each.  Matthew Marks also brought an interesting 
selection of works, pairing Jasper Johns with Robert Gober in one corner for a peculiar 
contrast.  In another area, Hauser and Wirth was showing Mike Kelley’s Untitled (stuffed animal 
mandala), paired with works by Martin Kippenberger and Louise Bourgeois, the latter of which 
sold for $2.5 million.  At Cheim and Read, a Joan Mitchell piece from 1957 sold for $6 million, 
while a Robert Rauschenberg piece at Thaddaeus Ropac sold for $1.1 million.  Rauschenberg was 
also the subject of the Pace Gallery booth, where seven paintings and drawings sold in the first 
days of the fair for between $450,000 and $1 Million. 

— D. Creahan 

http://artobserved.com/2015/06/ao-on-site-art-basel-at-messe-basel-june-18th-21st-2015/
http://artobserved.com/2015/06/ao-on-site-art-basel-at-messe-basel-june-18th-21st-2015/
http://artobserved.com/artimages/2015/06/In-the-Courtyard-of-Messe-Basel.png
http://artobserved.com/artimages/2015/06/In-the-Courtyard-of-Messe-Basel.png
http://artobserved.com/artimages/2015/06/In-the-Courtyard-of-Messe-Basel.png


 

ART BASEL 2015 

Collectors are calling the shots at Art Basel and 
beyond 
Roles in flux as patrons establish private museums and foundations or work 
directly with artists 
 
By CHARLOTTE BURNS  |  17 June 2015 
 

 
Several large-scale works in the Unlimited section at Art Basel sold to VIP collectors on the opening day. © Art Basel 
 

Collectors are in the driving seat at Art Basel and, increasingly, in the rest of the art world. Thousands of 
collectors, including the hedge-funder Steve Cohen, the publishing magnate Peter Brant, Susan and 
Michael Hort and the Belgian collector Mimi Dusselier, visited the fair during yesterday’s preview, and 
many more are expected for today’s second VIP opening.  

-- 

“Collectors certainly have a lot of power, and that’s not a bad thing,” says the New York-based dealer Jack 
Shainman (T6), whose sales include Carrie Mae Weems’s House/Field/Yard/Kitchen (1995-96), which was 
bought by a private European collector for $90,000. “There are some top collectors who are very 
independent, and there are also collectors who buy with their ears. All in all, there’s room for everyone." 

http://www.theartnewspaper.com/comment/articles/authors/719/


 
ART BASEL 2015 

Africa is a state of mind that defies definition 
Eurocentric views of the continent’s contemporary art overlook its diversity in 
an increasinly migratory art world 
 
by ANNY SHAW  |  17 June 2015 
 
Just over a decade ago Africa Remix—the largest exhibition of African art ever seen in Europe—opened at 
the Museum Kunstpalast in Düsseldorf before travelling to London’s Hayward Gallery. Its intentions were 
clear: to de-exoticise African artists, more than 60 of whom had work in the show, and to help pave the 
way for many to enter the global contemporary art market. For some artists, including El Anatsui, Chéri 
Samba and Gonçalo Mabunda, the exhibition helped underline their position on the global stage.  
 
But, as critics noted at the time, Africa Remix attempted to survey contemporary African art in one fell 
swoop—an audacious if not impossible task given the size and diversity of the continent, and one that 
seemed to emphasise a Eurocentric view of Africa. For this reason, the Beninese artist Georges Adéagbo, 
who has a solo show at Galerie Wien Lukatsch at Art Basel (T8), refused to participate. The independent 
curator Stephan Köhler, who often works with Adéagbo to help realise his projects, says: “He didn’t want 
to be in one of these comprehensive shows [on Africa]. It’s presumptuous to say that one show can cover 
it all.” 

-- 

Artists stay at home 

El Anatsui, who moved from his native Ghana to Nigeria in 1975 when he was 31, also uses found materials 
in his sculptures, including cassava graters, railway sleepers, driftwood, iron nails and obituary printing 
plates. But the artist, who is best known for his vast shimmering wall tapestries made out of flattened 
aluminium bottle tops, is often quick to point out that his work is not about recycling.  

 
“In fact, I object to people using the word recycle in connection with the way I use my materials because 
my materials are not recycled. They are given a new life—they are transformed,” Anatsui told the BBC in 
May, soon after receiving the Golden Lion for Lifetime Achievement at the Venice Biennale (his work is 
on show there until 22 November). “The bottle caps are no longer going back as bottle caps. They are part 
of an artwork and, being part of an artwork, they have a higher status … a higher dimension.” 

 
The bottle tops, which are discarded by distilleries in Nigeria, represent a link between Africa, Europe and 
North America. Alcohol was one of the first commodities Europeans brought to Africa to trade, while rum 
and other spirits played a significant role in the transatlantic slave trade.  

http://www.theartnewspaper.com/comment/articles/authors/15675/


 
While the art world becomes increasingly transient, the emergence of new art markets in Africa also means 
that more artists are able to make a living at home. Anatsui is represented by October Gallery in London 
and Jack Shainman Gallery in New York (T6). As Anatsui himself says: “With a growing interest in art 
from ‘all over’, and an enhanced capacity to reach global audiences, it is easier for artists not only in Nigeria 
but also other locations previously thought ‘distant’ to access information and pursue their careers by living 
in their home country. 

  
“It gives one the advantage of being in touch with your own culture, yet still able to reach the rest of the 
world.”  



 

INTERNATIONAL ARTS | THE ART OF COLLECTING 
 

Mapping Out New Plans for Art Basel 
By TED LOOS JUNE 17, 2015 
 

Fresh on the heels of the New York auctions that gave the art market its first-ever $2 
billion week, Art Basel, the original high-end art fair, opens its doors for the 46th time 
from June 18 to June 21 in the Swiss city. 

Some 284 dealers from 33 countries will gather in the exhibition hall on Messeplatz, in 
the center of Basel, for the last springtime stop on what the New York dealer Jack 
Shainman has called “the art world’s moveable feast.” 

 
“I Looked and Looked but Failed to See What so Terrified You,” a 2003 photograph by the American artist Carrie 

Mae Weems. CreditCarrie Mae Weems/Jack Shainman Gallery, New York/Photo by Jeremy Lawson 

 

Also in Feature, Mr. Shainman will be showing works by the American artist Carrie Mae 
Weems, a MacArthur fellow best known for her work in photography, including the image 
“Untitled (Woman Brushing Hair),” from 1990. 

“It’s so fast-forward at an art fair,” Mr. Shainman said. “But when you have the chance to 
present just one artist, you can really take something away from the experience.” 

http://www.nytimes.com/pages/arts/international/index.html


 

 



 



 
 
VISUAL ARTS / FAIRS / ARTICLE 

Art Basel 2015 Sales Report: See 
What’s Selling 
 

BY NICHOLAS FORREST | JUNE 17, 2015 

 

Jack Shainman of Jack Shainman Gallery reports strong interest in in the work of 

Carrie Mae Weems, selling 5 Kitchen Table works by Carrie Mae Weems to a major 

American institution. “I am so pleased at the level of interest in the work of Carrie 

Mae Weems, particularly the level of recognition from European institutions. Sales 

have been brisk in the opening hours of Art Basel including the placement of works 

in top collections,” said Jack Shainman on his solo presentation of Carrie Mae 

Weems in Feature (T6) 

 

http://www.blouinartinfo.com/visual-arts
http://www.blouinartinfo.com/visual-arts/fairs


 

Contemporary Sales Battle Modern 
in Art Basel’s Second Day 

ARTSY EDITORIAL 
JUN 17TH, 2015 10:34 PM 

 

A frenzied opening to Art Basel continued in the second full day of sales at the fair yesterday, with 

contemporary art making a strong play to match blue-chip in transaction activity. 

 

Elsewhere, Deniz Pekerman of Vienna’s Galerie nächst St. Stephan said the gallery had sold a number of 

pieces to a mixture of European collectors including an Agnes Martin drawing for $150,000 and a work 

by Bernard Frize going to a Swiss collector. Other Wednesday sales included five works by Carrie Mae 

Weems at Jack Shainman to a major American institution.  

https://www.artsy.net/editorial
https://www.artsy.net/show/galerie-nachst-st-stephan-rosemarie-schwarzwalder-galerie-nachst-st-stephan-rosemarie-schwarzwalder-at-art-basel-2015
https://www.artsy.net/art-basel-2015/browse/artist/agnes-martin
https://www.artsy.net/art-basel-2015/browse/artist/bernard-frize-2
https://www.artsy.net/art-basel-2015/browse/artist/carrie-mae-weems
https://www.artsy.net/art-basel-2015/browse/artist/carrie-mae-weems
https://www.artsy.net/show/jack-shainman-gallery-jack-shainman-gallery-at-art-basel-2015


 
 

BEST IN SHOW: HIGHLIGHTS AT ART BASEL 
BY Andrew Russeth POSTED 06/16/15 3:02 PM 

A look around the fair in 65 photos 
 

Yes, there are a lot of things to dislike about art fairs. There are the crowds, the lines, the 
expense—one salad in the VIP lounge at Art Basel, which opened today, costs 45 Swiss 
francs, or about $48 (it includes edible flowers). And yet, one gets to see a breathtaking 
array of art in one convenient location, much of which one may never see again. There are 
300 galleries at Basel this year, all stocked with some of their finest offerings. Surprises 
abound. Pleasure too. Below, some highlights from the aisles. 

 

 

Jack Shainman Gallery, which has spaces in Chelsea and Kinderhook, New York, gave over its 
booth to a miniature Carrie Mae Weems survey. Here, four works from her 1997 “Colored People” 
series 

http://www.artnews.com/author/arusseth/


 

Preview Art Basel: Self-Portraits by Marina 
Abramović & Carrie Mae Weems, Grotesque Busts 

by Barry X Ball & More 
The world’s premier art fair for Modern and contemporary art, Art Basel, opens to invited guests tomorrow 
(June 16) and to the public on Thursday (June 18). Presented in Messe Basel in Switzerland, this year’s 
edition of the fair features 284 galleries from 33 countries, including 56 ADAA members. Sneak a peek at 
some of the real and fantastical portraits that our members are exhibiting (alongside many other works) and 
check out our full list of participating member galleries below. 

 
Carrie Mae Weems, I Looked and Looked but Failed to See What so Terrified You (Louisiana Project series) 

(detail), 2003, digital print. Courtesy of the artist and Jack Shainman Gallery, New York. 

https://www.artbasel.com/en/Basel
http://www.mch-group.com/en-US/Exhibitor/MesseBasel.aspx


 

June 12, 2015 7:48 pm 

Art Basel: sound and fury 
Christopher Weber 

Although only a fraction of us buy art, you wouldn’t know it from the scale 
of the fairs 

-- 

Both buyers and visitors to the Messeplatz will find much that’s familiar this year. Basel is a 
behemoth of an event, encompassing 300 galleries divided among eight sections, with work right 
across the contemporary and modern spectrum in just about every conceivable medium. How on 
earth to negotiate it all? Some of the sectors are self-explanatory — “Edition”, for instance, is 
obviously devoted to editioned works, prints and multiples, and “Unlimited” is for works that 
“transcend the limitations of a classical art-show stand” (in other words, enormous). But others 
are frankly a bit obscure: search me for the significant difference between “Feature” and 
“Statements”. I think the real point of creating sections like this is that it allows movement, 
making room for newcomers in a way that the main section doesn’t. 

Among interesting newcomers, it is good to see New York’s Jack Shainman Gallery bringing artist 
Carrie Mae Weems; the gallery specialises in work from Africa and east Asia, as well as North 
America, a welcome addition to the overall fairly Eurocentric scene that is Basel. 



 

 

PREVIEW ART BASEL 2015 
BY Maximilíano Durón POSTED 06/12/15 10:02 AM 

 
The 2015 edition of Art Basel opens Tuesday, June 16, to invited guests. This year’s fair includes 
a reorganization of the gallery booth layout, with many of those presenting work that dates from 
1900 to 1970 grouped together on the lower level of Hall 2. 
 

The fair will include 284 galleries from 33 countries, showing work by more than 4,000 artists. 
Among the highlights are Carrie Mae Weems at New York’s Jack Shainman, Danny McDonald at 
New York’s Maccarone, Joris van de Moortel at Galerie Nathalie Obadia of Paris and Brussels, 
and video by Julieta Aranda, which will be shown in the film section by Mexico City’s Galeria 
OMR. 

 

Jack Shainman, New York 

Carrie Mae Weems, You Became a Playmate to the Patriach/And Their Daughter, 1995-96, C-print with 
sandblasted text on glass 
©CARRIE MAE WEEMS/COURTESY OF THE ARTIST AND JACK SHAINMAN GALLERY, NEW YORK 

http://www.artnews.com/author/mduron/
http://www.artnews.com/2015/06/02/art-basel-will-cluster-premier-historical-material-at-this-years-fair/


 

Interview with Jack Shainman, Gallerist and Owner,  
Art Basel 2015 

 
 

This year Jack Shainman Gallery participates in the Feature sector at Art Basel with a 

presentation dedicated to American artist Carrie Mae Weems. Part of a selection of 

carefully curated projects, the gallery’s stand will be the first showcase of Weems’ work in 

Switzerland – an exciting continuation of her major exhibition at the Guggenheim New York 

in 2014. Regarded as one of the most influential contemporary African-American artists, 

Weems explores themes of family relationships, cultural identity, sexism, class, political 

systems and power across the art forms of audio, installation video and most notably, 

photography. We speak to Jack Shainman, Gallerist and Owner, about the importance 

of Weems’ presence amongst the gallery’s impressive line-up of practitioners, as well as the 

highly anticipated impact of her work at Art Basel. 

 

A: Jack Shainman will be presenting a display of work by Carrie Mae Weems at 

Art Basel – the artist’s first solo showcase in Switzerland. Why is Weems’ practice 

a valuable addition to both the gallery and the art fair? 

JS: Carrie’s work inspires tremendous emotion and holds a kind of power you don’t often 

witness in contemporary art. She is a natural story teller; her photographs have weight but 

http://www.jackshainman.com/
https://www.artbasel.com/en/Basel


a lightness and universality at the same time. Subtle yet poignant, people really respond to 

her work. 

 

A: With the continued momentum of the artist’s hugely successful Guggenheim 

show last year, this promises to be a highly anticipated retrospective. Which of 

her works are you looking forward to exhibiting the most? 

JS: It’s hard to narrow down which of her works I’m most excited about. We will have some 

of the series she’s most known for such as the Kitchen Table and From Here I Saw What 

Happened and I Cried, but we’re also looking at the fair as an opportunity to show less-seen 

photographs like Louisiana Project, Dreaming in Cuba as well as some of her most recent 

work, Color Real and Imagined and a piece that is an expansion of the Slow Fade to 

Black series. 

 

A: Weems has explored themes of class, cultural identity and sexism throughout 

the past 30 years of her career. How do you think her work will be received by 

audiences at Art Basel? 

JS: One of the things I love most about Carrie’s work is that while she uses herself often as 

a model for her photographs, these are not self-portraits. She creates these scenes in which 

she becomes a stand-in for everyone. There is something so universal about the Kitchen 

Table series for instance. We follow this woman, played by Carrie, as her life unfolds around 

the centrepiece of the home, the kitchen table, drawing on experiences of which we are all 

familiar with ourselves. 

 

A: Jack Shainman has hosted numerous shows that inspire thought and dialogue 

about race and gender equality such as Unbranded: A Century of White Women. 

How does the work of Weems add to this ongoing exchange? 

JS: I tend to gravitate towards work that challenges the viewer, and that isn’t happy just 

being decorative or reiterating what everyone else seems to be saying. Our artists, including 

Carrie, are the same. They are constantly working on the next thing, and in many cases that 

doesn’t stop at the four gallery walls. Carrie is one of quite a few of our artists, like Titus 

Kaphar, Nick Cave and Hank Willis Thomas, who are interested in engaging people on a social 



level with community outreach projects. I’m proud to work with artists that want to engage 

with communities that might not ordinarily be exposed to their work. 

 

A: Aside from Art Basel, what does the gallery have planned for the rest of 2015 

and beyond? 

JS: We currently have a solo exhibition of Havana-based Yoan Capote’s work spanning both 

our Chelsea spaces through July, as well as a five decade survey of El Anatsui’s work on view 

upstate at The School in Kinderhook, New York, through September. Looking ahead to the 

fall, we’ll have our first solo exhibition with Enrique Martinez Celaya, followed by Vibha 

Galhotra, Carlos Vega, Toyin Odutola and Odili Donald Odita. Outside the gallery, Nick Cave: 

Hear Here opens 20 June at Cranbrook Art Museum. Lynette Yiadom-Boakye is currently on 

view at Serpentine Gallery through 13 September, Titus Kaphar’s Vesper Project is at the 

Cincinnati Art Center through 11 October, and Meleko Mokgosi is on view at ICA Boston 

through 9 August. 

Jack Shainman at Art Basel, 18 – 21 June, MCH Swiss Exhibition, Messeplatz, 4058 Basel, 

Switzerland. 

For more information, visit www.jackshainman.com. 

Additional details can be found at www.artbasel.com. 

Credits 

1. Carrie Mae Weems, I Looked and Looked but Failed to See What so Terrified You (Louisiana 

Project series), 2003. Courtesy of the artist and Jack Shainman Gallery, New York. 

Posted on 10 June 2015 

 

http://www.jackshainman.com/
https://www.artbasel.com/en/Basel


 

 

SNEAK PEEK: WHAT TO SEE AT ART BASEL 
IN BASEL 2015 
BY Nicholas Forrest | June 03, 2015 
Art Basel, the world’s premier international art show for Modern and contemporary works, returns to 
its namesake city of Basel, Switzerland for its 46th edition in 2015 from June 18-21 with an impressive 
lineup of galleries and an exciting program of events. 

The 2015 edition of Art Basel in Basel features 284 leading galleries from 33 countries across Europe, 
North America, Latin America, Asia, and Africa presenting the work of more than 4,000 artists ranging 
from the great masters of Modern art to the latest generation of emerging artists. 

The Feature sector is dedicated to 30 precisely curated projects that may include solo presentations by 
an individual artist, or juxtapositions and thematic exhibits from artists representing a range of cultures, 
generations, and artistic approaches. In 2015, Feature (see highlights here) will present 30 galleries 
from 13 countries.  
 

 
 

Jack Shainman Gallery 

CARRIE MAE WEEMS 

I Looked and Looked but Failed to See What so Terrified You (Louisiana Project series), 2003 
©Carrie Mae Weems. Courtesy of the artist and Jack Shainman Gallery, New York. 

©Carrie Mae Weems. 
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